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Lnalher Dimension

BOOK BIND

The vhole state of scisnce fictiosn publishing in this country sesems to be
in a bit of a3 mess. Books escape rather than beiag released with a push.
That an author shouid have to wait mer=s than a year for his bocks to go
from him teo the book-buying public is appalling. 3Bocks are dated before
they are even allowed into the fight for resaders.

The worst hold up is zt the paperback phase. 4 hock reaches its bilggest
buying public at least three years after it was written. Pe haps an imm-
ediate paperback issue, with hardcover editions for iibraries wouid be 2
more efficient approack. The paperback market 1s ten to twenty tiues
larger, in terms of the nuaber of books sold, than the hardback mnarket,
Libraries may attract readers, but at book prices Jjust five tines the pavsr
back cover price it s2eans that the authors and publishers are giving

library readsrs s heavy subsidy.
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The wonders of publishing den't-stop here. We have already hesrd

about diszppearing books (Vsctor 5C0/51). Here things don't look as bad.

as they did, some pﬁFT?%ﬁE?E“E?ECEQEnzggﬁggggaagigps. Perheps they wo uld

————

help here. Vhich "golden oldiss" would you like to see ressurected?

"hen a book finally does stazger into the book shops its troubles
really begin. For s start the only sf readers iikely te know what has
Just been published are booksellers, libtrarians, and 3534 memnbers. I
know of Jjust two bookshops that have = faicly compreshensive, but by no
means complete; collection of current sf. And these are in the middle of
London! Specialist shoos concentrating on paperbacks do exist but, as I
have already pointed out, these are mostly selling history books.,

And then we come to the boocks. One big let down! I don't mean the
content, this comes in a wide enough variety for most of us to find soma-
thing to taste. But the packaging of sf books - particularly the dust-
sackets - iz pitiful, With the exception of Faber and Hart-Davis nokaody
seems to bothor., Wacdonald's zttempt at a varizble cover using a standard
format was a valiant attempt; together the books look interesting enocugh,

but individually they don't succeed. It is the non-specislist mublishers

who have come up "ith the best covers, for examnle, Hutchingon's THZ HEW

SF and Allison and Busby's THE FIitL PROCRALIT

Paperbacks fare better, r%h-diffgféﬁf‘bﬁg§zgzgis-doﬂinating the field
at different times. Penguin were fine until Aldridge used up hig ileas.
Panther then tock the lead, but allowed themselves to stagnate until
Sphere took over the position that they no hold.

For publicity the pubtlishers seen to rely on reviews - not a vise thing
to do with sf books which rarely et reasonabls coverage. Occeassional
advertisezents do apvear, but so infrequently as to be negligitle, “hile
the Nobel Prize is a little harder to come by than a Hugo, I wouid have
thought that John Bru ner's 3TAND O £AV2IBAR Hugo should have Ziven the
publisher a chance to zive it z nush. At the saze time Penguin could have
given SQUARWS OF THE CITY gone publicity and Sid.~ick and Jaclson could
have ziven QUIIKSAND a boost.

Looking at all this, it is surprising that the news of a book's ascana
ever gets through to the reading publie. It's hard vork keeping up with

new science fiction!
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Garnell
Carnell

| | Kevin
questioned by: 0’Malley

e

In New Writings in oF 1, you say that science fiction is an unwieldy and
unattractive title and that the senre should be more aptly called specula-
tive fiction. In Few /ritings in SF 2 you say that sf could best be def-
ined as "speculative fiction based upon known facts and extended into fut-
ure possibilities."” The magazine New Worlds describes its content as
speculative fiction. Do you agree that a field of specul=tive fiction
has evolved which, though closely allied to sf, cannot be classed as sf”
....The term 'scisnce “iction' has always been an anachronism and many
people have suggested changes but none have been forthcoming. As long age
as the late '30s John Beyncn Harris (John Wyndham) was urging the use of
'gspeculative fiction' to no avail as the term 'science fiction' was already
well established. Since the late '40s, however, and the demise of Unknovm
Worlds there have been an overlapping of the fantasy and sf fields and this
is where 'speculative fiction' is being recognised. Ie stories or novels
which do not have any basis in science or scientific extrapolation at all.
A political novel based on the future (1984 ete) 1is speculative fiction,
not sf, by my standards. And this would rule out over 50% of all novels
published in each year!

You say in the foreword to New Writings No 7 that science fiction brings
scientific development into closer perspective; in NW 9 that the good sf
writer has to be one jump shead of current events, eg you point out that
stories set on Venus are dated as hew probes establish that Vanus would be
uninhabhitable by humans. Do you think that scientific advance has caused
the subject matter of sf to incr-ase, for instance to include speculative
Tiction?

eessias, very much so. BEvery new scientific accomplishment - or even the
experimentation itself - widens the writer's horizons and increases his
potential for including new pogsibilities in his stories.

Do you think that 'space sf' has been nlayed to dezth? In J78 you say
that the space history has been with usaz long time and it will be part of
the genre as long as sf is published, forthe permutations on the theme are
almost infinite. Yet as you point out in HW 12 the new writers, especially
Bgllard, ignore space.

arsreall O How can it when M¥an has only taken such a short step into space?
Marvellous though the moon trips are (and I never expected to sse them in
my lifetime) the vastness of our own Solar system, lst alone our own gal-
axy, still leaves more than sufficient room for vivid imagination of
"what might happen out thare." The space story will still be +the basic
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ingrzdient of sf, especimlly for newer younger rsaders. Cn the otker hand
I applaud the authors who explore othar concepts and ignors space entirely.
3F has wide versatility now that space fiction is only one of innumerabie
facets - and the best stories are in non-spacc areas.

Yould you agree that sf has bzcome provazanda for the space race, mediczl
innovations etc¢?

»e..No. - 5F 'has ‘always been predicting the possibilities of so many futures
availeble to us - including extinction; but during the height of the Bomb
scare in.the '50s, sf was used as propzganda {unintsntionally for the most
pari) to peint out the terrible consequences of irresponsibility. However,
once invented the Bomb could not be 'uninvented' only controlled by sensib-
ility. This does not apply to any of the other sciences so far as I can sea.

Do you think that prazsent sf pays more attention to man as an individual or
as an entity dominated by the machines he has invented?

-»+.1es5, far more than at any time during its existence. Ihe assumption be-
ing that llan is now in control of his technological environment and there-
fore master of the machine. I am fascinsted, however, by the possibilities
of computers and have an uncomfortable feeling that one of these days cne
will come 'alive'. Plenty of novels and short stories have besn deasling with
this possibility of lste.

The series of Jew Uritings in 3P has always had an international flavour. I
@specially liked Belgian Zddy Bertin's The City Dyins in No 13. It was rem-
iniscent of Bester. In New ‘ritings 14 you have an exczllent Spanish sf
writer's story. Do you think that Buropsan sf has anythinzg to contribute to
‘anglo-gaxon'! sf?

»+eefes. HMost of the Suropean countries missed the magazine era which the
Americans and the British grew up with. They weant, in the main, to the more
advanced sf novel. In this respect, many European authors have a fifferent
outiook on ths genre; the French, for instance; rely almost entirely unmon
thelr own w=ritsrs for their material. 'Local' writers in Qermany, Italy,
Spain, Jugoslavia, 2 few in Scandinavia, Hol'!and and Belgium,; and indszd
many in Russia, are producing sf stories to suit their own environment and
gcientific outlook. These can only add a useful contribution to inglo-3Saxon
sf. The main trouble is obtaining translations.

4lso in H§ 13 you write that 'medieval futurism' has developed in American sf,
eg Jack Vance's The Dragor asters. Do you think that there are any substan-
tial differences in American, British, and Australian sf?

«+++.There are fundamental not gubstgntial differsnces betwesn British and Ag-
erican sf, I do not think that we cain includs Australian in thisg question
because very little is published 'dovn under' ard primarily the American and
British are concerned »ith publishing for thair own markets. It would take
bages to adzquately answer this question, involving a broad analysis of wri-
ting techniques and piots. The gap is bridged, howavery by the number of
British authors who successfully sell regularly to the Auerican market (and
the competition is tough!) anéd the far larzer coatingent of Amarican vriters
whose novels are bought for British pudblication.

You predicted that the '60s would see sweeping changes in the gencral pres-—
entation of ideas in sf, and the Zenre would taks soms unexpected twists and
turns. Vhat are your thought on the literary contant of sf, traditional and
new wave?

«-.eAt this date (mid 1959) I think my original prediction has come true.
There have bezen sweeping changes in the 4enre, particularly in the so-called
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'Wew Wave' approach. These latter, however, can only add to the structurs
of so-called treditional sf. It is obvicus that the two will merge; in
fact, are doing so now. And from the result comes a more erudite and com-
prehensive form of sf. There is no doubt gt all that the literary quslity
of most sf novels at least is far highoer now than it ever has been and
many are better than novels in the generagl fiction field.

In the Foreword in F¥ 13 you also say that since the mid-20s there have
been four major changes in sf style (the present being the Fifth)s would
you slaborats?

«»esl once vrote in an editorizl that thsse changes in the stvle of sf wri-
ting cawe in ll-year cycles, corresponding roughly to the sunsgpot cycle.
Taking 1926-37, we had the mechanical era — machine-agz ideas ' ith poor-
ish writing in many cases; the meschine dominating Man. As this period
waned, 1938--49 saw the sweeping changes brought zbout by the result of
John W Campbell's influence on the field — 'nova' stories, the integra-
tion of Man and machine, highrr standards of »riting, logical extrapol-
ations and better descripntiveness. SF began to emerze as a literature.
1950-61, the emergence of the sf novel and 211 its iwmplicaticas as an

art form. 1961-plus, the current cycle, sxperimentation, development of
writing techniques, Man domineting the machine, movement in dspth into

all the -isms and -clcgies. The next cycle? Probabtly an amalgesmation of
the past twe but I have a feeling that some really outstanding novels will
be published in the mid 708 and up. Novzls like Frank Herbert's Dune and
John Brunner's Stand On Zanzibar are but the forerunners.

Do you foresee any future changes (or ever a future) for the style, gquan-
tity and quslity of science fiction?

«vooPartially answered above. Quality will continue to improve as quan-—
tity drops off a little. SF at the moment is still in az state of fliux
(saleswige) but when the level settles it will be to a very satisfactory
one. Perhans a little less low-grade matevrial will be seen - I think that
this must inevitably go to the wall., Only quality material will survive
in the long term.
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The Fallacy of “Right™ Thinking wartin Pitt

At the Oxford Scieace Fiction Convention a numbsr of otherwise interesting
~ectures and discussions were marred by faults so comaon as to bs accepted
or at last pass unnoticed. Faults w~hich may be suaaned up by saying that
the speakers were out of date. for academics in the various fields of
ssudy known as the 'Arts' a retrospective view and a historical stand-
point are necassary rather than reprehensible, since their profession
demands close exsmination of material already accumulated. It is, how-
ever, far mors reprehensible in the case of professional sciesntists who,
although they must know of past work, should be locking to the future that
they are, t¢ a greater or lesser degree, creating. In the world of science
fiction, and particularly speculative fiction, the strange way in which
both readers and writers remain firmly past-oriented is nothing short of
astonishing.
There are two main forces at work here; one being psychological and
more basic, the other sccial and more insidious. The first is the simple
human need for reassurance and security. This is supplied in various
types of adventure and horror literature, with their terrible but make-
believe dangers,in the predictability of a space-opera and in the cosy
familiarity of a sword-and-sorcery setting. It is also met less obviously
in the moralising of so—called scciological science fiction, in ~hich the
writer is in fset only preaching to the converted, giving the reader the
same sasisfaction of moral indignation that the rich once got from sermons
on the gins of the lower classes. This natural desire for security has
unfortunately led to a fear of anything new, and a strug.,le to .rotain
what has come to be regarded as acceptable. It is the pressure of society
to resist change which is the second, less obvicus force at work.
In particular, society fears nsw ways of thought. One has only to
think of the many wars and nersecutions started by quite insignificant
differences of opinion. Unfortunately for the anti-heretics, such meas-
ures recognise that there is an alternative to their way of thinking,; and
focus unwelcome attention on it. COther methods have thus been developed
and may be seen in constant use bypoliticians the ™orld over.
The chief of these is nit-picking, arguing over minor technicalities,
gide-traciing the main issues, concentrating on trivia. Thus it 1s that
most intelligent people today ignore the real discovery of the last six
hundred years - scisnce - and think in a manner mnore creditable to a

Gresk intellectual a couple of millania ago. "Logi.al thinking" is
worshipped and praised as if it were a new invention, whereas it is, in
fact, only preventing the progress of scientific thinking, which is a
great deal more applicable to the world of the twentieth caentury.

Logic was a system invented to d=2al with the rsal world using reason.
from it cama mathomatics; which atteapted to describe this real world in
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an accurate and useful way which might be manipulsted give information not
othermise available (other than possible by guesswork, intuition or exper-
jence). As an achievement, their invention is impressive, mathewatics and
some of the mechanisms of logiec have zreet practical utility. 4 far better
way of dealing with the world around us has, however, been dovised. Its
name is science. Yot all too oftsn, sf writers and readers; and even sci-
entists themselves egueste scisnce with "technology" and act as if the dis-
coveries of this techuology were items to be dealt with by logic. This is
where the fallacy arises.

Logic, it is often forgotten, is based on a couple of concaptions and
some asswaptions arising from them. Uhe first of these is the idea et Muni-
vsrsal truths,"” that is to say "hard" facts, precise and inveriant statements
sbout the real world. The second is the idza of the "self-evident" nature
of certain things, in particular of certain promises and steps in a proof.
If it is required that all statemente of fact about the real world be obt-
ainable from self-ecvident premises - regarded as universal truths - via
a seriss of self-evident stzps in the proof.

Once proven, such a statement acquires the stafus of a universal truth,
and may be used as a premise in further proofs. So-called "science" is 100
often regarded as a method ofderiving premises on which to hase logical
proofs, yet it should be obvious by now that any scientific theory - be it
the rotational period of the nlanet mercury or the rdure of heat - should
be ragarded as a temporary expedient or at best a pertial truth. ‘'Lhere
have been too many cases wherc the obvious or wid ly accepted idea has been
overthrowh.

Despite the protestations of the occasional "pure" mathematician, math-
ematics is not an art form prostituied in the name of utility by soulless
engineers. It is a tool with an extremely lmportant function, whick never-—
theless only exists bacause of its usefulness. It has no more right than
any other cow to ba considered szcred, despite an unmistakably high milk-
yield. 'fhe structurs of wathemstics is gquite arbitrary, and the so-called
"pronerties" of a part of it are only a result of arbitrary decisions in
creating another part. The reason for the commonly accepted structure is
that it does in some measure revresant the observable univarse, but this
is only because it has been so determined. 'fThere is no reason to think
that this is the only positive structure, or that it is is some way "natural”
only that its superficial resemblance to reality makes it rcsarkably useful.

Mathsmatice can be used to construct "models" of the world. But mathe-
matics, unlike the real vworld, is exact. henesver models are built they are
aporoximations. In practice, of course, the degree of approximation in
mathematics may be so small as not to matter, and the actual mechenisms of
logic may be used to dz2al with situations in which the premises of argu-
ment are really in very lifttle practical doubt. udany areas of modern
research,; hovevsr, are starting to require new techniques of analysis,
aresa including the siudy of the manner in which ths brasin functions, and
the studies of human mass bshavicur and action,; such as "peace games™.

lethods of analysis are now being diveloped, in particular computer=-
based systems, in which the need to assume ideality is at lcast reduced by,
in a simple case, telling the computer to discover patterns in a set of
datz rather than trying to "fit" the data to some theory. Itxust be realised
that in such technigues the computer reaains a giant celcul=ting machine.

It is not that they do not use mathematical techniques, but that they maks
use of them in a less limited way. In the end it may not be the rovolution
in technology that is most iaportant,; but the revolution in thinking.
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Boiled Pertinence: GonTension  Keith Freeman

What, you may ask, is Pertinence? friefly it is z publication put out by
Archie uercer, and in his o"n words: "lI'his is not a 35F& publication. That
isy; it is neither "of" nor "for"™ the B5FA as such., It is, instead, a pub-
licetion gbout the B3FA for various people who might reasonably be expected

to take an intelligent interest in the affeairs of the organisation concerned.m

There have, to date been four Pertinences published in January, Fsbruary,
May and August of this year. The fourth of these appeared after this selec-
tion of bits from Pertinence. Now that you have an idea what Pertinence is
you will probably be wondering why this should be appearing in Vector, and
why I should be aixe! up in it. liere I can quote from the third issue:
EBITH FPRETMAN: "The only people who can tell us what else is wanted are
those nembers who reguire something =2lse = let them ask and no doubt the
committes will see what can be done.

"One thousht has just struck me — coulé not the "meat" from Pettinence
be reprinted in Vector to get wider coverage? I'm not doubting your judge-
ment on who should get Petrtinence, but feel the sssence of it should receive
widar publicity." &£ Just so long as the editor of Vector agrees, and as
someone other than myself isg willing to do the necessary re-editing, I'm all
for it! Ak++

The editor duly agreed, so as it was my suggestion here I am doing the '"re-
editing." Beverzl subjects have been raised in Pertinence and dealt with
satisfactorily - other roints are still "open ended", and it is these that
I feel should be brought to your attention. Herewith some pertinent points
from Pertinence......

(from no.l)

OBSELVING THE CONVDHTIUNS  When the (unincorporated) 3SFA was founded in
1958 it was generally agreed that the Association should havs overall res-
ponsibility for the annual British sf convention in the future. It is wi-
dely accepted that this is how it should be, and each annual committes is
gset up at the Association's agm,; under nouinal Association auspices. The
actual relationship between the BSFA and the conventicn committee, however,
is not always a3 cordial as it should be.

The raason for this - or certainly a very important sart of it ~ is that
although the BSFA 1s nominally the seniocr party,; the convention committee is
actually in the stronger position. The Association as a whele has to be seen
to be producing continually: magazines,; services, ideas, or be thouzht a fai-
lure. The convention comaittee, on the other "and, has, in its year of exis-
tence, to produce once. It can lie dovn on the job for months at a time and
gtill come un with a suc.essful convention. During the vear pzople may chafe
at the lack of news, but they have the date reserved and provided they rec-

g .ve some sort of confirmatory newsletter a month, or even less; beforshand
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they'll happily turn up. The totsl mambership of the British annual con-
vention now=days is broadly ecuivalent tothat of the BLrA, the two wem—
bersh ps overlapping to a great extent without bein. identical. Perhaps the
most telling point: the annual convention is more impurtant to its average
registered member than is the BSFA to its averazge member. The convention is
a high point in the year for those who attend, and they will happily set
aside ten or %twenty times the money that they are willing to spend on other
BSFA matters during the yezr.

Yhus, if a convention commitdee tells the BUFA to go ieddle its.Vecter's
there isn't much the B3#A can do about it. Theoretically the B3FA could dis-
orn a conVention comnittse and appoint ancther one vith & brief to orgonise
a rival convention elssrhers. Wven if there =g time to do this, neither of
the two conventions could nacessarily count on even half the attendants that
a sinzle convantion cen - some people would stay away from both out of dis-~
gust, bewildersment, or disarnointment. As a2 result both functions would
probably run at a loss, and nobody would be the "inner.

This is not a very palatable fact for the B3FA to have to be prepared to
face every year. Vhat, then, is to be done about it? The only certain way
to overcome it is for the committee controlling the BSrA to handle the con-
vention itself, with comnprratively few coopted assistanis. This has bean
done on two occasions — in 1950 and 19585. It throws z lot of extra work on
people who ou ht to have enoug anywaysand some of their duties are liable
te be nezlected. Another possible way would be for the BSFA to incrsase its
membership and thus its influence to such an sxtent that its voice became
dominant. However, a larger Association might well lead to a larger con-
vention and the problsm would remain.

Another possibiiity is for the B3FA to tie dowan each convention committee
by a s zned agreenent under wh.ch each party undertook teo do and/or refrain
from doin. certain specified things. There are the obvio s objections to
this course - the chosen convention comunittee might »:fuse to sign the docu-
ment, or d¢ the various things under protest.

eanwhile ths convzation committes have the upver hand and the BSFA can
only bow gracefully to circumstances and let each conventlon ~ommittes ru:
the convention as it wishes. 'The convention comarittees should show arual
srace towards the 3SFA affording it all rsasonable facilities and doing
nothing that would injure the Asscciation's good image or cause it to
"loge face'.

from No. 2

DORE N  AKBE refers to a recent conversation with (IK DA M'CN, vho is a
membar of a number of asscrted convention-holding asssociations; and hs reg-
ards conflict betwesn the convention comnittze and the general comaittee in
gach cese as virtually inevitable.

SH IS -RIB3T I would say that your comnments regarding conveaitlons are sli-
ghtly off the beam, since the conventicns are now totall - divorced from the
BSFA. That is, funds sre passed from one concom to znother. This also
meangs that the BSFA canact be in any way rzspoasible for debts ste, It
would be better if the system reverted to what 1t was a faw yvears back, when
the BSFA apnoianted a particulac sub comaithtee to run the conventions for the
BSFA., It should be clarar that the convention is a 33FA function, and that
greatly sdvantagsous reductions in registration fees should be avzilable to
members {(the prasent 5s is not a sufficient reduction). The con shouls be
ziven more publicity through the B3PA vublicetions,; and there should te a
BSIs office at the con.

£4 At present, the rolationship between the B3#A and the convention has to
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be renegotisted every yzar. The BGFA bulletin alvways gives the latest con-

vention news and tries to entice meabers to register. ‘here is alwayg a

B3F4 table at thzs con, manned by all too small a roster. Beryl points out

that this is largely because peo le go to cons to attend the programme etec,

rather than man tables. An++

TE wY JOEVAS: "“CUNVENTIONS - B3FA or private. DMFirst, the facts as I see them.

il 4 yearly convention is a'sood thing'.

2 If the BSFA can have g finger in the pie; it's a food thing for the BSFA
(an extra perk for members of discount is offered,; plus added publicity).

3 4 con needs a comnittee on the spot, it cannot b2 effectively organised
from a distance.

4 A private {non B3FA) conventicn has no nsed to follow BSrA ideas.

At a2 BSrA con a sroup bids for thas next con and they may not agree to tie in
with the BSFA, in ~hich case the B3F4 mey bid for azn alternative sits/URCUP.
If the non 33#A bid wins then the B3FA can only do, and say, vhat the conven-
tion committee allows - or what thae BSFA can buy as value for siving a loan
to the com :itiee.

The only wey to alter this is for the B37A to sew up cons to tizbily that
no outsids bidder will step ih. To do this the B5F4 must offer the best org-
anisation (programme; hotsl etc.) and ACUEST (.3fUGNSIBILITY FO- (.GANISING
every year.

If the BG/4 is to organise gvery year it must have a e2rmanent committee
to do this - and that is iupossible unless the same site is ged every year,
and the committes .ives in that tovm.

A risky compromise wouid be for the 3SiA to draw vp a booklel giving all
the steps, rules, prices and details of running scoaventicn - vhat to pay for
hallsg, details of numbers,; rooms etc required at previous convantions, insur-
ance datails ete. ‘Lhis should be available right from the start.

Hext, the 3SFA should ask, in Vector, befors a con, for bidders for the
con after that year's. Uther peonle can still cowe forward at the con and bid
but only if no BSiA wmembers are biddina.

The above is not perfect but might ease the :crganisation problems and
help the BS A to slant the cons the "'ay they want and k=2ep them under 3:3Fa
rules.
mARL TN 2ITT A point of sconpmics - a concom usually hzads for the hotlals
with the cheapest con halls, vhich are usually the ones mith the most expsn-
sive private rooms. The point is thet a2 hotel' shich charges an =2conomic
price for the accouwcdationy and thus has a mcderste profit anarsin, is forced
to make some reascnable charge for the use of ballroouws etc. <Jonversaly, an
establishment ith 2 high prfit meecgin can afford to give avay the main reooms
as a "loas leader" to 43t customers.

EHEL LIND3AY I can't really see why the B3FA should want to havs control of

the ¢crns and I can't sver see coancom agreeing 1o rand over control.

BIYN FOTEY ‘The BSFA must and should be concerned with ths overall respon-

sibility for the ennua! British sf convention. The problems are foraidable.

To set out a few points:

a serving B3#A offiecrs hsve znough to do without running a con.

b The concom should consist of peoplsz residing within the geozraphic area
holding the con.

e It is fairest to hold it in different parts of the country each year.

Two points hich might imvrove B34 concem relations - ips:

at o non B3FA members should be allowed to serve on the concom.

ii The BSFA should appoint a »ermanent "Convention Officer."
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Point (i) might mean that the services of some excellent people would be
lost, but it would mean that only pecple who think enough of the B3« to
join would be connected with the running of the convention and the BSFA's
t+ie in with the convention would be strengthened.

Point (ii): a BSFA Convention Officer would liaise between the concom
and the B3i'A committee. He would advise both parties of the other's pos-
ition should disputes arise, zct as conciliation officer,; and help sn inex-
perienced concom. Ideally he would be a regular and experienced convention-
eer with a flair for diplomacy and organising." #&& ief (ii), I would pount
out your (b) - about residing within the geographical area concerned. Al 33

from No. 3

JILL ADAMS The onvention ought to be under the BSFA's winzg, not privately
run. The profits, if any, being handed on to the next concom as they used
to be, the accounts published, the BS A4 making good any loss, and taking
gteps to see 1t cdoesn't happen a2gaint

Dave Barber and I are custodians of a sum of money that :is supposed to
be used for BSfA cons - looks as though we're going to held it for ever!

The ideal is for BsFA members only to run cons, placing themselves under
the BSFA committee who only keep a general eye on things. Under such an arr-
angenent the final responsibility would be the BSFA's, not Jjust financially
but also for generazl conduct.

AUDRIY WALTON I did not realise that outside people mada bids to runs the
conventions, and this seems strange to me. Surely it would be tetter for an
organisation to attend to its own affairs? €4 A number of newcomers to the
"fannish" scene seesm %o harbour similar thoughts. +The annual convention was
an institution b:fore ever the BSFA was formed, and not every fan is currently
a BSHA member. Some never have been. If there is one way in which the 3574
misfires, it is that by its very existerce it dividss us inte two distinct
categories - members and non members. 34 Au

STHEL LINDSAY Cons can help the BSFA more by making peonle keen on the del-
ights of meeting. VThat the BSFA can do for concoms and ¢on programmes is not
very much. The N3F - in America - run 2 hospitality room at cons which has
been very much apprecisted by many fans - old and new. Now there is someth-
ing that the BSFA could well copy....; howaver, it takes people who are BSFA
members whe are willing to zive up con time and work. You know just what a
small band of people that would be.

KEITH FHEE{LN  One vpoint in Terry Jeeves comments I'd like to add to. IT
was lsld down a few years ago that bids weuld be taken for two years ahead.
This was alimost dissrstrous because g committee bid for the con, was accepted
two years zhead and was then withdrawa the next year. VWhat I would like to
see encouraged is the discus.icn (in Vector or the BSFA bulletin) of posa-
ible sites - hotels (sizes, prices estc) - sure.y amongst the B3FA member-
ship we have a pretty wide srea of the country covered. 4ny concom who

have the d tails about wvarious hotels that would f£it their plans could then
bid to run a can.

TONY UNDE:¥0D  There are a lot of people who get more out of a con than
the BSFA, everyone gets at losst something out of it. Zven if the food and
concom are lousy a good bottle and a room party can drown the scrrows.

There has to be a way to involve more people in the B3#HA.

Whichk is where we came in reslly. I sgreed to include bits from Pertinence

in Vector because I thouzht that B3¥A members should get some idez of the
organisation and poiiticing that goes on on their behalf. JSome may ask if

it is worth all the bother. What does it influence? That's for you to decide.



Brian Aldiss's BABFOO0T IN THY HEAD
marlks a departure for its author in
that it is not a work of science fic-

tion. Daily Telegrgph

SARTFQOT IF TH' HZAD tells of a Tur-
ope mentally dsvastated by a rain of
psychedelic boabs. 7ith reality and
illssion confused society degenerates
into an autodestructive downward
sriral. Hew 3cizntist

«e.o his text haze energy and humour and
it is scmething that it invites compar-
isons which it caanot live with.

The Guardian

3ig subject bit sinpill perhips are no
soulid charzbancters but freaky pose
prose prize pride is conslicktent is
hymnaginative does create atmonstrous-

phers. Cbserver

I put my naus=a ("the future lies fain-
ting in the arms of the present")
aside: thiz is still a book of exeap-
lary badness. Sunday Times

««+ the language is fantastic - a wh-ole
novel of colliding words with aultiple
neanings. At times the language reads
lite poetry, at others it stumbles znd
confuses; much as one would expect from
a psychedelicized {toangue. New Scisntist

sy Aldiss seems to have been carried
off by a sea of teenage prattle.
Sunday Times

I would rather read ‘Ilr Aldiss's inter-
esting failures than aany a boring
success. The Guardian

SALTFOOT IN THE HEAD Faber 30s

Also by Brian Aldies and recently iss-
ued by Sphere BSooks: An Age/.Report
on Probability A / Hothouse /'The Pri-
mal Urge / The Saliva Tree

dore nows of books and things arpears on page 26
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There are many books published in
the USA that don't see light of book
sellers shelf over here. Others
turn up long after they should, of-
ten making them dated and irrel-
evant. You can overcome this by
buying the new books from ths US4
as they are publighed. This isn't
exactly going to ovut 3rit2in's hard-
back pubLiishers out of business -
imports are in dozens rather than
thousands.

Plus books - run by BSFA membsr
Tony Belten - sells American paper-
backs at remarkably reasonsble pri-
ces (&C+: DOUBLZ3, for example, can
beshad for 5s each).

Postal ssles address:

19 Abbey Parade

Merton High Street

London SW19

#f'or more personal attention call
at;
341
224
365
909
151

In Plus 3Bocks' list is one of the
most interesting stories I have read
for quite some time. Dave Van Arn-
an's STARUIND (Ballantine SF 75¢) is
an lntriguing extension of transplant
surgery. This time it is brains that
are gathered together - the bits of
three - into one body. for space-
buccaneer addicts there is CATCH THE
STAL WIND by A Bertraz Chandler.
Specially designed for the ageing
reader: "This Tgsy-Tye Tdition is
set in latge, clear type - at least
30 per cent larger than usual.

3est of the beoks from Tony 3ZBel=-
ton is, in my opinion, H LDING YOUR
BIGHT HANDS - an anthology of sf
roetry editsd by Wdward lucie Smith.
Thig wasn't acitually on the Flus
Bookg list, but was imported for ne
in a very short time snd at a reasg-
cnable price. (Doubleday $1.95)

London load; Test Croydon
Jorwood Road, “ulse Hill, 3827
High Rd, Willesden, & W 10
Fomford R4, iener Pk, E1l?
Lewes Rd, Brighton, Sussex
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4 TANGIBLEDS INC & OTHE:X STCRIES by Briasn Aldiss
Faber & Faber 25s

The title story of Brian Aldiss' collection is both the earliest and the
weakest. ritten in 1959, it is a whimsical szntique beside his brand new
'Since the /ssassination'; the ten years stretching between these two nov-~
ellas hsve seen the transformation of #ldiss from an efficient reconteur to
the most adventurous and unsettling writer zt work in scisnce-ficticn today.
Unce, when giving advice on how to write; A I Van Vogt said that one should
never hold basck ideas in order to build future stories arcund them; keep thea
flowing she said, and the only problem wil: be finding time %o keep up with
them. there are @wugh ideas in INIMANGIBLE. IAC to fill a dozen novels and
fifty short stories -~ as with THE S5ALIVA TREE, Aldiss is a one-msn spectac-
ular and the reader can only srasp at the flow.

As usual his majur preoccupations sre those of the ovsrpopui ation prob--
lem, the attendant growth of universal psychosis, the nature and flexibility
of time,; and the influences of history on the future. ‘1th 'Neanderthal
Planet' (a Ghinese box story encapsulating a seemingly infinite number of
different narratives), he defines a racial schizcphrenia emerging from the
conflict betwasn the Nesnderthals and the Cro-iagnons and uses this, not too
geriously; to reassert man's supremaey over the machines that have been run-
nipng his world since his abdication. In 'Send Her Victorious' the strugszle
is between an overcrowded 2lst Teatury and a destructive 19th, =ith such
ext-as as a dream sequence involving sex, Victoriana, and prshistoric mon-
sters, an anti-grevitational shield t¢ protect the %arth froam the ioon's
tidal influences, rats that ;et their kicks froms spelling out 'Shakespoare’
in lights, and a trip inte the Farth's navel. This extracrdinary story,
written in 1968, is surrealistic sf at its best, crmposed in an infectious
terror at the speed wit: which actuality znd hallucinztion are fast becoming
indistinguishable in a world dafined by television screens (echoas hare, of
course, of iBPGRT ON P.CBABILITY A) and essentizl drugs (at one vpoint there
is a comwmercial for Draculing; which will give the taker the illusion of iscl-
ation - a desirable commodity in a society where whole families live in phona
booths). At the same time, it's an exsrcises story, playing with words, names
and jokes in a cheerful irreverence that counterbalances the bleaknaas of its
vision.

The Aldiss method seems incressingly to bs one of dicivion of style frem
subject: the lighter the former, the more sinister the latter, as in 'fandy's
Syndrome' where the world's footuses refusas to be born because thay are tooc
disgusted at the scate of society to relinguish their own individualitiss
("the birth of a human being is the death of a foetus,'’ says Aldiss cheer-
fully). Here again, the thewes of overcrowling - the average married couple
occupies a room ten feet by eight - of raciszl instinct and of disgust for
Contemvorary miswanagement, ars offset by an zlmost woman's-megazine chatt-
iness and the petty paraphernalia of te svision interviews, coffes parties,
and a nervous breakdovn straisht out of THE rUuPKIN IJAI'S:. tnd after the
whole thing has been neatiyutied up as a mnass feminine nsychosis, Aldiss
kicks it onen again with 2 sinzle punch-line.

Undoubtedly, howaver, 'Since the Assassination' is the best of the bunch,
a dazzling display of notions and neurosess that nags like a mouthful of rdtten
teeth, iacbeth, American violence, ths moon landing, televiaion bugsing, and
tha thought/action conflict are stirred togsther like an L3D fantasy to support
the often-voiced Aldiss plea that 'the world @an unly solve its problems by
throwing them open and facing them, not by suppressins them'. Suppression,
as l'reud can be used to prove, results on.y in nightmare. And this is herdly
the frams of mind, Aldiss says, in which one wants to seek immortality. It's
a powerful conclusion to one of this year's nost importent publications.

PRITip Steick



TERWUZE by  3ven Bolm
Faber 2la

Danes also "rite science fiction; TEI4USH, a very short novel by "Denmark's
foremost youny writer", proves that thay can 'rite exciting and profess-
icnal sf. 1In the form of a diary TE«4USH tells the story of g hotel sccu-
pied by a few individuals who have avoided dirasct contzct with an atomic
war, and who now live in the isolation of the rzdiation-proof building,
stocked up for a lznzgthy stay until the land outside is habitabla.

It is by no means an original idea but the conflict between personal-
ities. The "big-brother" tone of the never—seen manageaent who give the
orders, and the ever-present fesr of outsiders trying to breesk into the
hotel, are all very skillfully developed. It could have hsd the impact of,
say, COLOS3US, but it is too short. TIRIUSH is, never heless, an absorbing
and sombre vision of one of the lsast pleazsant possible futures.

.--—————_.__._..-—_—__.....-_———-—-———...--—.-——-—.—-——-—

DEAGONFLIGHT by pnne JcCaffrey
app & "hiting 30s

‘ob Holdstock

Jean Finney

This novel brings together two superbly written and fascinating pieces of
fietion. 'T'he first deservedly elevated Anne ¥cCaffrey to first lady of sf
by winning her a Hugo, the second sarned & Nebuls award.

The brilliant imagiration of Anne detaffrey has set tha scene of DRAG-
ONFLIGHT in a future world. Distirct from the automated metropolis so ot'ten
depicted it evokes an aura of a bygone era, as if time had soursed full
circle. DRAGONFLIGEYT introduces a society of “eyrs, Holds, ".eaches, and
the righteously proud winged-dragons of Pern who, togzether with thzir riders,
strive to protect the downtrodden planst from the ever—-expanding threzst of
attack by the Silver Threads from the outer realms of space.
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KOCKETS IN UiBA «AJ0: by Fred and Gsoffrey Hoyle.

S fichael Kenward
Heinemann 25s

The Hoyles have clearly decided that it would be ridiculeus to rrite a ser—
ious space-fiction story in these days of ioon flights. So they have thrown
all asids and written a lightweight piece of spzce opera, which,; whatever
the authors' intentions; is a good satite on sf.
The dialogue is striaght out of World War 1 boys' books:
"Best of luck Fanshawe," said John fielding, the scientific ieader of
the project. "¥When you return I shall have age. much more than you."”
"If your bally refrigerator works properly, Fielding," replied tha
ship's coamander. "I can't see msself doing a recce in Urss ‘ffajor with
a crew of abominable snowmen." he turnsd to his crew. "3light-ho, chaps,
off we go. 1I'll tuck you up in the ice=box when we'rs on course,"

It's all about a deep spacs mission sent on a d2czdes-long trip. They
return. Or at least their ship does. Zmpty. Inside there is a cryptic
message: "If this ship returns to Barth, then aankind is in deadly peril -
God help you - Panshawe.” And they are! But instead of the God's coming
to the rescue a fleet of space shins appears and drives off another fleet
that is blasting hell out of the Barth fleet. 'The apoeesrances of tha sec-
ond fleet is not such a grand gesture as you might think, they are the rsal
target of the ori . inal attacl.

In a matter of weeks fleets of ne= shins are built to the aliens' des-
ign. All this is done by =z Gresat Britain that has risen from the depths of
todey by virtue of its great scieantific ability. The villians are beaten
off by a typical bit of huiuen ingenuity. 2But for how long?
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HAR S ITE ThiE HEWDS by Karel Capek - o ;
8 al ud bery
Bantam 10Cs e v

Buried Tressure! This is a wmarvellous book. It is the story of an intell-
igent race of .iant salamanders, discoversed in the Rast Indies,; bred to
Zather pearls ant than spawned in vast numbers to b2 exploited as a source
of cheap lzbour until {hey overrun the Zarth. Then the newts turn and
declare war on the human race.

The first section, d-aling *ith tke discovery of “he newts, is a tale
of exotic adventure in the Indies. The last sec:ion is a sort of political
disaster novel. These are both suverb but they are put in th: shad: by the
brilliant middle section, 'Along the Steps of Civilization (The Annals of
the Newts)', This i3 a digtillation of Capek's gsnius. In =z condensgad
history of fthe rise of the Newts, illustrated with newsvaper cuttings, he
lampoons journalists, scientists, politicians, film stars and anyone elss
in sight. The humour is delightful, 2 fountain playing on every page;
constantly fresh but spattering its victims with drops of acid. Lewis
Gannett, in his int:oducticn, has Found gxactly the right =ord for it -
elfin. I could gquote from it all day and never tire of chuckling. Occa-
sionally vapek finds room for some real science fiction,; as in his plau~
sibls account of the genesis of ths newts (which is never published because
of disputes about "priority and purzly scientific questions"),

The novel gives z strong impression “lat Capek enjoyed writing every
word of it. vertainly I enjoyed reading evory word. I+ is tressure that
has been turied from Bnglish rsaders for_tgo_lgng.

AAUSEL' 3 MEuO.Y by Curt Sicdmak
Ferbert Jenkins 225 4d

dichael Xenward

At lest,; a novel whosz characters are undersiandable! There is a scientist
who is dedicsted to his work and little else, security men who believe in
the grestness that is Auerica/Zussia, an understanding wife who understands
her husband perfectly. Too much undsrstanding? Perhaps the booKs been
sprayed with the author's RNA. But here I must explain thz idea bshind the
book.

It is a knovn fact that memory can be trsasferred by feeding the RNA
of trained flatworms to untrained veras. The unconditioned worms resnond
to stimuli zlmost as if they had bsan trained. Vhere can this lead? This
novel hss memory transfersnce from human beirg to buman being. Unfortun-
ately with the memory go the obssssions -~ the leves and aates.

This must be one. of the few sf stories based on straight biology. We
besn treated to numerous examples of the "soft® life-gcisnc=2s, but rerely
to the currently fashionabl: field of microbiology. Siodmak takes the idea
further. He sugsests that hers is a way of providing a form of iammortality,
and a method of brainwashing — spray the crowds with the N4 "essencei of
an idea.

‘ic I say understandable? Apart from this interesting wniece of spsc-
ulation the rhole thing is trenspareat. A chase across Bastern Turope,
where everything is grey, poor and subjugated. Well, we 313 know that its
like that. Don't we? At least the author knows where it's at. His Ger-
mans are stilli sec et Nazis, his agents risk their lives for love of coun-—
try and the csouse.

Yes, this is a straightforward book, with no complications. The ides
is good. The execution is predictable. It will appeal to most science
fiction addicts.
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BIN/RY "IVINDG by Jon Hsrtridge Robert Wells
Macdonald Z2ls 2=

Hartridge is one of the Home-Counties School. The dust-~jachet of his first
novel desc ibes him as deputising for the literary editor of the QOxford igil
'when that celebrated science fiction writer is away oa holiday or collec=-
ting awards in Americs.' The calebrated author in question being Brian
4ldiss, this must make the Oxford isil one of the fer provincial ne—spapers
with t-o sf novelssis on its staff.

In BINAXY DIVIEED the world is organised znd watchad over by ([IND - a
Fod=-like commuter in +hich the pecple of Earth have placed their confidance.
Its absolute infallibility and autocrscy has oroduc:d world peace, but it
has turned ‘an inte a secondery being. The machine counsels; dirscts, org~-
anises through VHOICE. Xvery individuel has a black box to raceive dIND'3
directions aud in reverse to consult the computer god for a sclution to per-
sonsl nroblems.

Then the world's populstion is seized by a ssries of self-destructive
urges, followed by plagues and reversion to bestiality. Only iichazl Parrow=-
day and a small band of followers remain unaffl:icted. They set out to solve
the mystery.

Parrovdsy is alraady dead vwhen the story ovens. The narretive concerns
the s2arch of Falstead — a histcrian — for the 'lost month' in ian's history,
during ~hich ~arrewday saved .an and the world.

‘his secondary level of the book, from which the =main atory is told,in
flashback, scams frequantly to be obtrusive and trivisl. !ardly anything
that hsprens to Galstead is worth telling.

"hen Jalstezd discovers everything ia the last chapter there sccaus
raason to sccuss the author of taking an 2asy way out. dven going over the
last, rsvelatory chapter tvice didn't help answer all the questions raised
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A GIPT FROx HARTH by Larry Niven
Macdonald

"hataever people say, and tlers are some that say strange things, sf really
is a saparatz and unique branch of literature. ior one thinz, on th2 good
side, it offers more opportuniiy and veriety in plot, characterisation and
technique than zay other povular rzenre. @roa Charles Chilton tc Cordrainer
Srith to...you name him: authors have dons fantastically different things
and done them well, and still it remains sf. The other thing is this: for
some reagscn publishers will release sf books that = ulda't have stood a
cnance of rublication in any cother field. 4 IST FRU . BATH is one of those.
OK the vplot's no worsz than a thousanc others, the apra.ingly immature char-
acteorisation is compensated for a little by ratier geod tachnical details,
aven 1f the main blhge-—gzimmick of the plot is transparently fallscious. The
~hole thing would have bzan great as a comic took but witheut pictures it's
a bit lost.

The story takes place on & disteat cut-off planst which surports, on its
one inhagbitable plateau; a small but well-established colony about half tha
sizsey population and wit of California. The aristocratic Yecrew" lord it ovor
the hard-working but largaly apasthetic "coleonists™ whe are kavt in place by
the implementation police who pounce on evil-doers to set their bodies for
spare=-part surzery. The plot coancerns z minor recvolution composed of such
archetypal ingredients as housewives and h:istory tsachers, and of course our
not-too~keen bero whose idea of protest is to substitute ginger ale for urine
in a =gdical and dvink it in froat of the nurge. Just to prove that the whole

John Chigpman
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thing is meant for kids the author throws in a couple of those sex esncou-
nters which novadays appear to be alright even for ¢lean-living all-Aaner-
ican keroes, but wo ry not faint-heart there's nothing objectisfnable at zll.
Lfter a few run—of-the-mill moves the revelution sains its objectives
which seem to be somethinzg like abolition of the death penalty for dropping
litter, and brighter ' pects for our herc, This latter is so dumb the
reader is almost forced to like him though the villain shows mnore promise,
he's engagingly called Jesus Pietro Castro and his parentage is a wonder of
gpare-part surgery. The telling naivety of characterisat ion whersbye the
villain is a veritable bastard and the only main figure to carry a non-Anglo-
Saxon name, leads slyly to the point that the book 1s riddled with obvi-
ously uncoanscious Preudian symbolism, making it almost a secret parody of
all those rumours about the transatlentic male's most awful traumas.
I'd recomrend the hook to psychoanalysts, not-too-bright adclescents
and policemen (since for once they lose). If anyone else is interested
wait for the paperbacky a vrice of 5z for so little value is an 1nsult
to the public. 'ho nzeds to be iansulted if this standard of story is a comm-
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GA!BAGE WOALD by Charles Platt e .
Phil rick
Panther 3/6 ilip Stric

As a celebration of the pleasures of zood honest dirt, Charles Platt's THD
BARBAG. WO2LD provides a refrashing balance to those innumerable tzleg of
an impeccadly antiseptic future. His sugsestion that once men have spread
throughout the galsxies, the only way they will be abie to dispose of the r

monstrous accumulstions of rubbish will be by converting thum into aster—
oide is a aeat and convincing nction, and he makes it the more plausible hy
populating one such astercid (called ropra, naturally enough) with a thri-
ving and noisome colony of bsachcombers,; recognisable descendants of tep-
toe. The love-hate relationship between civili.ation and its on»posite is
then enjoyably pursued, with nuch walloing in the bleak, stez.ing mounds
of muck throuzh which the Koonrans search for special items of junk to add
to their individual hosrds of worthless wealth.

Two Qff-world officials srrive to prepare them for z scheme which will
mean the destruction of the asteroid to mske four mors (such is the speed
of refuse arowth in these dizzy times) and while the elder is a starchy,
unyielding buresucrat the younger - surprise, surprise - is an impressicn-~
able and easy victim to the charms of the homespun daugther of the Kopran
bogs-man. No particular subtlety is avparent in any of the relationships
between these four characters (who could take sericusly a blorde heroine
called Juliette Caylord?), and their drama follows a predictsble course of
confrontation until gzarbage triuaphs in a kiad of masochistic znimalism.
Yet desplte such hoary situations as an expedition in search of roaning out-
casts, the argumentative debatss betw en hairy villagers -ver prone to a
drunken orgy or two, and the cliff-hanging encountar with 2 giant slug, the
Kopran atmosphere is in every sense strong enough to convsy a pleasing tang
of novelty, and a solid foundation is provided by the constant underlying
metaphor. Undoubtedly Platt knows his Ballard, and the image of the dune-
like wastes recurs with invantive emphasisy ii he tends to paint in black
and white rather than with Ballard's complex rainbo of colours and moods,
he has nevertheless made a most encouragihg start as an imaginative novelist.
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| - ‘ reviewed by
Us = SF some recent paperbacks ki . BeigEn

LIGHT A LAST CAWDLE by Vincent King (Bailantine 30.75)

This is danned nearly a very goo¢ book. It has a strong theme (the forecible
impesition of arbitrary 'order" on natural environments, regsrdless of the
cost in terms of human suf “ering or extermination of other specias); it has
g2 vivid first-person narrative styvle: it has scme excellent sectiorns which
impress by the clarity of their descriptions and the careful daetail which
enters intc their construction.

The vorld of the action is helf-familiar. It may be Zarth after an alisen
invasion, or it may be a very Tarth-like world which bhumans once attempted to
solonise by eliminating native life~forms. There are dodified quasi-humans
which may be the result of alien tampering or may be due to cenvergent evol-
ution. The narrator, isclated for years in the tundra of the far north, is
niver quits sure. And the degree of his ovn deception peints up ona of the
book's weaknesses: over-complexity, so that ths rather subtie revelation at
the end is figiting in the reader's mind with kalf a dozen difrerent expla-
nations for "the way things are'.

1T ere is also some lack of balance in the structure of ths narrative.
The closing sequences are hurried, compared to the vividness of thes early
part,; and at times are more reminiscent cf a sequel than a continuestion.
Nonethelass, it's a measure of King's promise as a writer thzt one can talk
in such terms.

JP THE LINE by Robart Silverberg (Ballantine %0.75)
Rob Silverbarg obviously had a lot of fun putting together this story of Jud
Elliott, the time courier whose business is taking parties of tourists to
view the more spectscular events of Byzantine history and rho .ets fouled up
in a dizzying (but meticulously worked out) seriss of contradictory paradoxes
when one of his charges discovers how to doeci'r his supposedly tamper-proc?
time aachine and sets out to smug:le valuable artefacts back to the present.
I had a lot of fun resding it. I hope vou will too.

DIENSIUN THIRTESN by Robert Silverberg (Baliantina 30.75)

Thirteen (as you might expect) elegantly polished (as you might expect)
short stories, most of them very slight. But if you've not read 'Bride
Ninety-One,' which is extraemely witty, or 'The King of the Golden iver,'
which is impressively poighant, you ceriainly should.

THE BLUE SUAR by Pletcker Pratt (Ballantine $0.75)
On the cover this is described as "The tzle of a parasllel world". Yes and
no. Actually it's a prime exanple of something which is very rare because
it is appailingly diffieult to brins off. TIt's a dream story. It opens in
a curiously archaic,; thirtyish fashion, with three friends discussing the
possibility of a vorld vhere magic was d .veloped instead of, or zlongside,
early science, and the three of them experience an icdsntical dream about
such a world.

I'hig is not sword—-and—-sorcery. It's far better. It's a genuinely
solid novel, with believable characters, prorerly reasoned social settings
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and rock-hard underlying lcgic. I'd rate it ahead of Peake, ahead of
Eddison, ahead of =zl1l but the most brilliant sezmants of Tolkein. Go

get it.

BREAKTH:OUGH by Richard Cowper (Ballantine $0.75)
If Pratt's THZ BLUE STAX opens in a stranzgely archaic manner, than this one
develops so znd stays that way olesr o the end. It's a book-long counter-
part of the sort of lead novelette one often used to find in Zcience Fan-
tasy, entertaining but cbviously darivetive and instantly forgettable. A
college lecturer; whossz socisl and particularly sexual attitudes would have
shamed the Lero of 2 pre-World War 1 "scientific romanceV, becomes involvad
with a girl who shares some form of what may be telepathy or ESP with hinm,
through t ¢ meciation of az wvisiting American researchk gcresntist. Juotezg

"But what do we knew®™ I dimanded. "Thst we've got some fantastic psy-
chic cord Jjoinin us togather like a couple of Biames twing? Why it's -
indecsnt L™

well put.

'THS LASI UNICOAN by Peter 8 Beagle (Ballantinz ¥0.79)
Peter Beagle is a maverick. ne's 2 very delicate writer with a fins sense
of language; a rambling imaginstion and a wholly idiosyancratic ckarm. If
you can imagine a counterpari of Flann )'Brien who draws on medieval rom-
ance instead of Trish mytkholeogy, and then puts his tongue in his chesk
while centriving to remain at the sawe time absolutely seriocus on a lavel
one step below the surface, you may act nsed to bother with this book. 1
couldn't possibly im-gine anyonz Like that, so I count the time I invested
in reading this new novel very well spent

A delightful book!

XENOGGNESIS by #iriam Allen deford (Ballantine $0.75)

Somehow I can't get ezcited about Jiss deFord's work. Her stories are
very compateantly put together, they have about the right prowortions of
description, action and dialogle, and yet...

Ferhaps they give the impression of ariificialty. 4 woman sf -riter
often feels obliged to =rite about "feminine” subjects - | atharine daclean
is the only exception I can call to mind - and here we have many promising
openings vhich bump up against the rock of soms domsstic triviality in the
anding. Far and away the best of these is "lhe Childr:n's which tackles
the guestion of messages f "om the futurs in amarkddly original context.

snes A FEW HMORAE ....

I have already menticned Dave Van Arnam's STARMIND (see page 12), here I
want to bring your atitention to one or two other offerings from the USa.

It isn't very often that humour pays off and so0 it is good to be able
to round off John Brunner's contribution to these pages by mentioning his
TLiESCCUP (Dell 50c). What vauld happen if you could bring back a few of
your ancestors? What starts of f as a glorified publicity campaign for the
Pfreitas family ends up as & hilarious nightamsre for the current head of
the clan. 4 lightweight piece that will provbably amuse you as nuch as it
auet have amused John Brunner to write it.

Returning to one of my all time favourites, it was good to discover that,
despite having to work from a television series, Tom Disch had again come
up with a thouroughly readzble bock, THEZ PRISONER (Ace 60¢) is unmist-
gkable Disech., Jerry Cornelius even gets a bit part, as an antique furn-
iture salssman. His irue vocation?
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QUSSIAN 3oILLCE PTICTIOH 1968 ad RAobert lMagidoff trans. Helen Jacobson
University of Lendon Press 52z reviewed by Tony Sudbury

The apparent dullness of Russian sf is related to cultural differences be-
twesn Russia and the ®nglish-speaking countries. Political orienta:ion is
only one of these differeaces, though it is related to the others: a certain
sarnestness in the Aussian character,s greater fsith in the future; and mot-
ivaiions dirscted toward society rather than the individual. Of course,
much o¥ this could bs and probably should be sxplsined by censcrship or the
fear of censorship. But I don't think it would explain evarything.

If we make the effort to spot these culturel differences and discount
thea; we can find in Tussian sf sufficient entertainment and stimulation to
make tke search worthwhile. I don't mean that we should attempt to reverse
the culturzl skifc and put ourselves in the shoes of the Pussian readers
that would probably be difficult snd poiatless. But if ve try to see through
the greyness and other irritations of style we uay find the characteristic
rleasurs of sf as strong as anywhere else inside «ussian sf.

This is borne out by this anthelogy. For eraieple, The '“¥ystery of Creesn
Urossing has at its centre one of those highly coloured surrealistic images
so beloved of the avant-uzrds. I had never understood why this vart cular
pictorial style should he asaociated with sf by pagerback putlishers, fan
art ists and pretentious critics alike, and it took this Xussian story to
bring the point home to me: Tcr this pisce of undeniable surrvealism occurs
in a context of genuine scientific spsculation, intended as such and plaus-
ible if somewhat lightwsighi.

Je would probably expect a Zreater emphasis on scientific spsoculation
te be a feature of dussien f, and certainly there is a Tzir amount here,
though I suspect that thz portion is diminishing. ‘Lhere is Cennady Gor's
stimulating but rather preciciable puzzle story A Dweller in Tvio "orlds,
and several other siaple ides storiss. 3Some of thuse are very well presen-
ted, like Yarov's The #ounding of Civilisgtion and Rosckhvatshy's Jesert
Zncounter. Others iry to placs too much weight on a flimsy structur:. BREvi-
dently Russian resders ars more inllaerant of lonieurs zsnd anti-climexes
than Western readers would be.

Sharply opposed to these scientific stories are whzt one mights T supp-
0seé; call 'human' storizs. The arpeal of these rsangas from the indulgent
charm of Bulichev's Life ig 33 Dull for Litile 3irls, throuzh the :any hum-
our of Bakhnov's pfutiny, to the naive optimism of Pod lny's lales of the
Distant Past (fables in favour of technology and progress that might have
coms out of any fan:ine anywhare in tae world).

Straddling the two types is the best story of the bunch, Jiorms by Tus-
sia's best sf writer, Valentina ihuraleva. TlLg plot of this story is flat,
almost featursless. Tt is a straightforward account of a young scientist's
struggle to get hoer research recosnised. Yet this simple tale is told so
delicately and sensitively that 1t coaspletely absorbs the readar. hura-
leva is something no other Pussian sf writer csn prstendotd be =n artist.

Or can't they? With the recsnt news that Avkady and Boris Struzatsky,
not normally the most subtle of writers, have dared to put subversive con-
tent into their latest af novel, there are signs that Russian writers, like
their American and English counterparts, are claiming the title of artists
a3 of right, as belonsinz fto their occupation rather than their talant. In
that case I can only report that this book belongs to the imnediate prehist-
ery of the movement.




Vector 54

A LOR GHT OF FACES by Jamegs Blish and Norman L Knight
Faber 2°s

This is a novel of the 20th century, a work of serious scientific specul-
ation and the result of 20 years close collzboration between the =zuthors.
In the year 2794 Zarth mansges to support - just barely and with the full-
est possible utilization of all available land area and resources - a pop-
ulation of one thcusand billion. The technical and administrative complex-
itiss involved in housing and fezding such a horde ars examined in fascin-
ating detail.

The only meens of alleviating the ever-increasing populaticn pressure
would appear 0 be sither a programme of compulsory mass sterilization or
the development of a practicsl star drive, with which to colonize the »pla-
nets of other stars. A partial remedy has seen the crsation of a new spac-
ies — the amphibious Tritons - artificially-bred gill-men whe maintain and
harvest the undesrsea farms. Then comes the widespread threat of dsvastation
in the form of Flavia - a massive asteroid on collision course with Zarth.

There are some really magnificent descriptive passages as the authors
fill in and expand their concept of an cverropulated rigidly organised scc-
iety. The people seldcm emerge, however, from behind the welter of intric-—
ate detail and technicezl information. They ars used to carry along the
action and argue out the theories, bui receive little, if =zny, personal dev-
elovment. The only c.sracter to caphure my interest was the merman Tioru.
But then undue emphasis on individual human beings and their personal rel-
ationships could only be distracting. “he rezl "haro" of the bosk is the
porulation explosion and fan's reaction to the difficultiis that this problem
will creatg in the centuries ahead.

3CAPE INVO SPACE by E O Tubb
Sidagwick & Jackson 24s

Increased radicactivity is slowly sterilising Zarth. 4 millionaire buys
goverament support for a starship. The shin takes off =ith 2 nsw, untwied,
drive, just befors a crusading politician can =ztop it, travelling ihrouzh
"M" space, they reach another planet. %his proves to be too hostile for
the colonists, so they return te Earth. They find it dsserted - the M-sTace
drive has ftaken them back into the past. So they land =2nd start EE Aereas 5
Sounds familiar? That's the trouble with the book - there's not a sin-
gle original idea, plot,; or character in it. dormally it *mld have taken
me two minutes to discover this, s it was I felt duty bound to read on to
the =2nd. Plenty of violence, a few trendy swear words, and the captain zets
the baautiful computer operator two chapters before the end.

THN ANVIL OF DI85 by  1028rt Silvgrbersz
Sidgwick & Jackson ?2ls

Greham Andrevs

Hartley Pattersocn

hichard Baryesn

¥ot havinz read 'Hawksbill Station' - the Falary story on which this novel
is based - I cannot comaznt on how much the novel's expansion contributes
to the overall effect. bLowever, by comparison with other short stories that
becoma novels, ur Silverbe g seems 19 have done better than most with his
book.

Tims travel agein, and its political aspects. hat better vlace Tor
your political malcorntents and rzveluticnaries than the late Caubrian?
Time travel is one way only - or so the theory szys ~ once exiled there i+
ho chance of escape back to the futurs.

The soclety that the exiles have set up is well dravn, as =re various
psychological and social pressures put upen them by the utter physical and



and mentsi isolation of their position. Seversl r"ave already cracked ugp
under the strain. The job of keeping the rest sane and occupied is that
of Jim Barrett, one of the oldest axiles at the station.

How he came to be exiled and the part that Hawksbill, ths inventor of
the time travel device, znd Barrett's political friends and colleaguss
played in it slternate in flsshback {or is it flashforward?), with what
happens when the latest exile %to the station srrives and disturbs the
fairly smooth routine of the community. Ths new exile is not who he elaims
to be, and Jjust who he ies and what hs is doing a2t the station brinzgs the
novel to its climax. 4

Barrett is about the only character to stand out in the story - his
strengthe and wesaknzsses are competently outlined as are the occassional
doubts he hag sbout his own sanity. udr 3ilverberg's style leads itself
into an cccassional,;avkwardness, but these rare instances apart, it makes

THE Wi AL #IBRE by Kenneth Buluner
Robert Hale 1fs

In this automated world of the future s new class system has svolved, based
on a system of labour. The Aristos are at the top, controlling finanee,
with their underlings - the Compsnies - doinz the day-to~day work. Undar
this 1s the Pool - unemployed and at subsistence level, vet despising work
znd the pasters who keep them fed.

Julian Justin is onz of the Pool, with a gif{ for sensing danger. FRut
this does save him from being shanghaied into cne of the consiruction cravs
terraforming planets for human hszbitation - gbout the only “'ork ozen to mem-
bers of the Pogl. He meets up with the fast-talking ¥ Rayburn, who plans
to escape ‘rom the construction crew and maske his way back to Barth., Jul-
ian decidas to 0 alons with him. They steel =a Aristo ship and force its
pilot -Paul Hurwitz—- to fly them home. 4 bomb, planted on board by one of
Hurwitz' enemies, forces the ship to crashland on the vplanet Jrinore. ‘n
epic trek across the planet draws the three men — ons Aristo and two Pool -
closer together than ever could have been the case in such a society. The
talents of the three are united in a plan for power - Aristo power.

Life on the Ariste level is just as hard as that of the Pool, as we
find out in the connectad story of the Skardon family. 014 Eli Skardon is
trying to keep his place as head of Gorgzon Industrizs, and aveid being re-
moved by the Guild of Assassins. The stage is set for z mighty conflict
then Julian takes his first unwary steps into this pletting power-hungry
world by falling in love with ITstell Skardon, over whom young T1i Skasrdon
and Paul Hurwitz are already fighting.

First in print as a serial in New Worlds (many moons past!) this may not
be literatu e, but it is certainly sexcellent entertainment!

SCI NCE PICTION QDUIvIm
Rapp & ™hiting 2ls

gdited by OGroff Copklin

3]

Gordon Johasor

The first of the nine stories in this btook is Alan 4rkin's 'Pecple Soup',
a clever childhood fantasy of a couple of kids concoctinz a wmizxture to turn
them temporarily into animals. It may sound dull but the result is a2
story which ig lively; enjoyable and - surprisingly - leaves ycu chuckling.
Asimov's 'What is this thing called love?' is a siy dig at the Playboy
policy of avoiding mention of the act of love. It is foliowed by 'Call-
ahan and the vheslies', by Stephen Barr, which uses the old plot of ihe
inventor's invention <stting out of hand. It could have developed into
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another variation of Sladek's TEE RL-RDUCTIVE 3¥YSTud and 3ladek may have
ot his idea from it, but it is closed off rathsr suldenlly, leavinz some
loose ends. Apart from that, it is exciting and a very humerous piece.

Reginald Bretnor contributes 'urs Poppledore's Id!', & ferce on control-—
able poltergeist, to me this seemed not to be up to standard. 'The Teeth of
Despair', by Avrem Davidscn and Sidney Klein, is very much better. 4n
excellently written black comedy. ¢ C Edmonsen gives us 'The Zalactic Cal-
abash'y, a s bdued comment on the vagaries of mesking messurements on another
planet by razmote control.

'Space-crime Continuum'y, by H # Ellis, is a clever parody of the sf det-
ective story. A chess playing rat is the subject of Charles Harness' 'The
Chessplayer.' The finai offering is © 4 Lafferty's 'What's the Name of That
Town?' A piece on removing all memory and mention of an A-bombed city with
the apparently ridiculous name of "_hicasgo."
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THZ DIZASTE:S AREA by J G Bgllard

; el = sichael Kenward
Panther Science Fiction 5s irend e

What is the exact nature of the disaster area? To scme it is sciznce itself.
This collection of nine short steries, by Britain's most controversiazl sf
writer, is built around some of the iniquities thst have aroused people to
anti-scientific fury.

In 'Storm-bird, Storm-dreamer' s "biological accident" results in gulls
witk wing spans of ten or twelve feet. 'The Concentration {ity' has a
3lobe-encompassing wetropolis - a continuous linear nightmere where the
idea of "open space" is reserved for the insane. 4 transplant is rejected
in 'The Imrossible an', but the rejection has nothing to do with a eliniecal
reaction to alien tissue.

J G Ballard takes outwerdly straightforward sf concapts and turns them
in upon his characters. Science may have an imuediately visibie affect on
our envircnment, but the important effects are on the minds of Man. In the
technological society the instincts of the "nsked ape” are not enough.

The vision of The DISASTE2 AREA is not an optimistic one. In it man is
seen to be fragmenting. But he brings it upon himself, in 'HManhole 69' a
group of men try, with the aid of surgery, to live without sleep — only to
become the victims of their own minds. A man begins to sez himself in 'Zone
of Terror'. Is this'a rurely functional disorder, like double vision or
amnesia"? BEven the root of the affliction shows Ballard's distrust of sci-
ence, the csuse is "working without a bresk on prozramming the complex cir-
cuitry of a huge brsin simulator.™

These stories are bsautifully written with, at times, poetic imagery and
language. Ballard's vision of udan's insbility to come to terms with science

NIUIRON STAR by Larry idiven
#lacdonald 25s

Gordon Johnson

This is a col.ection of stories, each complete in itself, and yet the con-
tinuity of the scene and some of the characters make it entirely possible
to read the book as a novel. For a collection of stories this is guite
something.

several main characters aprvear, the one we ses most being Bsowulf Shae-~
ffer—— a spaceship pilot. He gets involved in various believable and well
thought out scrapes. Jontinuity throughout the series builds up z usaful
picture, so that by the esnd you know the charters well. This particularly
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applied to the Puppeteers, whom the biurb gloazts over. They are most unus-
ual in shape, phvsical cowards, but financial wizards. If there is somsthing
they want done, then someone else will be paid to do it.

I nust admit to beinz predisposed towards Larry Niven, but I do not feel

that I am overrating the book when I say that it is good,; rousing fare and
an excellent example of its kind.

THE 3TILL, SwmALL VOICE up TRUMPETS by Lloyd Bisride jr -
Repp & Wniting 21s :

On the planet Gurnil is a world inhabited by ceonnoisseurs of art and music,
blindlytelerating the tyranny of a capricious Ling who obsessively hacks off
the left arms of those who offend him. Throughout the kingdom wander the
secret agents of the Intervlanstary Relations Bureau (IR8) -~ mastsrs of dis-—
guise, they have tried. for ‘cur hundred 'ears to foment democratic revol-
ution, so that Gurnil can be gZuided towards union with the Federation of
Independent Worlds.

The IPR is hampered by its own policys; “"Democracy imposed from without
iz the severest form of tyranny," and by the "rule of one" which allows no
more than a single technologilcal 1nnovation to be introiuced. To try and
so0lve the problem of four centuries of failure Forzon - of the cultural sur-
vey — 1s sent to the plenet as a2 wan who .an und.rstand the artistic temper-
ament of the people. 'Inprepared and without explicit orders he set outs from
It! hesdquarters, and iz imaoediastely captured by the kKing's men. 4 traitor
some~here in the midat of of IPR has equi~ped Forzon with the wrong language
and a grotesguely inappropriate disguise.

Of course, he escapes and contacts the loyal Field Team 3. HFrom then on
he spends his time slipping in and out of the King's clutches. ZEwven whilie
hiding in a village community of one—arwed victims of the tyrant he can find
no wgy of instilling the thought of rebvellicn inte them. Finally, invoking
the Rule cof One, he teaches the ampulees to play the trumpet. But there is
8till the unknown traitor in IPi to contend with.

The p.ot, as you may have guessed, is totally unbelisvabhle. But then,
in all fairness, so arzs the cheracters. Those chopped-off arms spurt tomato
ketchup, the villains die havpily ever after, the hero marries the girl he
kissed oncein chapter tesn. Pure space opera,; and very enjoyable at that.
Lloyd Bigzle's stories have always been smoothly professional examples of
the classical, unpretenticus,sdventure story. This one is hermless enter-
tainment for bteth adulis and children, and only mildly offensive to constit-
utional monarchs.

And yet, on a differznt level, for these inclined to nostalgia, the book
is a poignant reuinder that the old school of American sf is just about played
out. DBeneath the competent vprofessionsl clogs the same cardboard figures
tread well-worn paths in identikit plots. It will be g sad but inevitable
day when these faded cartoon worlds are finelly submergzed by the new wave of
brutal intellectuality. I doubt if it's possitle to inject freshness and
vitality into this traditional kind of science fiction. You could almost
read THE STILL, S4ALL VOICE Of T .UwPETS with your eyes shut.

Perhaps it's the very fa i1liarity of the ritual which gives the book its
un@enigble appeal, but the hypnotic dulling of the mind that it produces n
makes it as sterile as any other kind of drug. It's zll been done before
and much better. #ir Bigsle Jr, and the c¢thers of his breed are like a cient
prospectors rooting around the slag he .s of an abandoned mine.
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THE «=RCY BN by Alan Z Nourse
Faber 18s

Kevin 0'dalley

In & world where mass psychosis is rife, Jeff meyer hunts lonroe. He
doesn't knwo why! 3But it is Jeff who, really the quarry, is lured into
chaging the enigmatic Conroe into the Koffman ventre. Herse they have
wiped out cancer and heart diseases,; and are now t$rying to sclve the ays-
tery of the soaring rate o mental illness.

Surgeons at the centre use medical wmercsnaries ~ the mercy Men — as
human guinea pigs for experimental brain surgery. The surviving llercy Hen
are left incredibiy rich btut usually demented. ‘'etsrmined to find Conros
Jeff becomes a lercy Man to help him do so.

After rigorous tests he discovers that he has intense esp powers, all-
owing him to effect the probesbilities cof events. In a wild scene of con-
frontation Jeff learns that his esp is due to a mutant zene, and that his
pursuit of Conroe is linked with his father's death. 7The growing madness
of the population is revsaled as stemming fronm those with the mutant zsne.
'The government is coisidering the exterminaticon of the mutanta. Jeff be-
comes @ 2uinsza pig for an operation to locate the root of the insanity.

Sim licity is the main wesknsss of this book - especially the sudden
introduction of esp helfway through., But although the ideas are not new

The SECOND IF 1EADER ediied by ® Fohl
Rapp & Thiting 25s

Une of the most prominent features of sf is the duminance of the short
story format, usualiy reassembled into azn anthology. If icluhan's dicitum
about the medium being the mnessags is, as I believe, true then this pre-
ponderance of the short story in sf should tell.us somsthing sighificant.
This, the latest anthology to fall intoe my hands, as vublished in April
thig year; but the copyrigzht date of one of the stories is givan as 1957.
With a brief introduction by fred Pohl the anthology contzins stories
by Brien Aldiss, J w Ballard, ¥red Pokl, Algis Budrys, hal Clement, “avid
Kyle, Keith bLaumer, Larry Niven, and rfrei 3aberhagen - a grand total of
ten eminently readable short storiss. oszberhasgen's grot=esque fatntasy
sasque of the Hed Shift contrasts vividly with Asimov's coldly scientific
tale of murder The Billiard ‘Ball. J G Ballard's hauntingly beautiful
description of The Time Toubs is countered by the wit and satire of
Laumer's forest in the Sky. 4y personal favourite is David Kyle's grim
little fable a la Bradbury Toys for Debhie. A Zood collection certainly
living up to the highk standards of selection and production that lapp &

iiike Freeman
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TARNGMAN OF GOR by John Norman
Sidgwick & Jackson 218

iob Heldstock

A high-adventure novel with definite jubenile overtones. The planet Gor
always lies on the cther side of *he Sun from the Harth and so is unknown.
Tarl Cabot is kidnapped from Earth by Goreans and taken to "the magnificent
planet" to join his earlier kidnapred father and beccme one of the warriors
of Gor, one of the Tarnsmen. : _ s

Not really for anyone who likes their sf sober and »ith an slement of
credibility.



Universal News

THE NEW WAVE BREAKS

Apart from the occamional 'Best from New Worlids' anthology little permanent
evidance, in th2 form of books, of the zchievements of the 'new wave' has
been offered to the general readser. All of a sudden it looks as if this is
changing. A comprehensive anthology of original material has been gathered
by Langdon Jones and published by Hutchinson., THE NEW SF contains stories
by Aldiss, Ballard, Butterworth, Disch, Gordon, Jakubowski, #iacBeth, iloor-
cock, Platt; Sallis, Sladek, Thomas, Zoline; all for 30Cs.

Hutchinson have also accerted a aonster tome {more than 100000 words)
by John Sladek. Tkis has already been compared with CATCH 22.

ichael Moorcock centinues to be well represented in the new lists. The
first of his Jerry Cornelius quartet has just been published by Allison and
Busby. THEL FINAL PROGLAMME will be followed, at six month intervals, by the
rest of the seriss.

ieanwhile Essex House continues to exert its therapeutic, and finsancially
remarding; effect on this side of the Atlantic. It is a pity that we are un-
likely to see the final product over here. Even the importers of American sf
paperbacks are steering clear of this new manifestation of sf's maturity.
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FOCAL POINT

Dark They Were and Golden Eyed has just started corrupting the City's business
men and Covent Garden's porters. They can be seen during the lunch period
flicking their grimy fingers through the pages of salacicus tracts such as
E B Smith, Tolkein, Brunner, iloaster Pix and a whole host of weirdies. Bram
Stokes's shop is alse establishing itself as the centre of activity for lovers
of sf; horror, comics, fantasy etc. Vhile some go te buy others go to serounge
a cup of coffee fronm Bram (the loon in the loin cloth at the Oxford convention}.
If you are in Loandon and you would like to feast your eyes on a mamoth
collection that will, we are promised, cantain all relevant American paper-—
backs that are available then drop in at 28 Bedfordbury. This is just up from
Trafalgar Square and parallel to 3t Martin's Lane, behind the Odeon cinema.
Bventually DTWAGE will have =z 'fanzine factory' underneath it in the cellar
which may also be used for peetry readings and mestings.

SCIENTOLOGISTS TAKE OVER SCILNCE #ICTION CORV:ERTIOR

Well not really, but there will probably be a talk by a scientologist on the
programme. Things are taking shape with the rest of the events. Thers may
be an exhibition of sf paintings - London's first - at a Loanden gallery. There
will also be the usual goodies {%"hat will Ted Tubb find to give away at this
convention's auction?).

The hotel has been fized up and registration for the convention is now
going shead. Details can be had from dark They Were and Golden REyed, 28 Bed-
fordbury, London, WC 2 (Tel: 01-836-5097)

AND FAR AWAY

Next year's world convention is in Heidelberg Girmany. Doteils from Archic
Mercer, 10 Lower Church Lane, Bristol BS2 8Ba
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Mhll RESPONGE

Dear Bd{itor),
SF is 8¢ is &f is = (ete).,

for those who like labels I would like to point out that every piece of
fiction evar written is science fiction. Every piece of fiection usually has
a human or humans involved: thus sociology, vysychology (and usually now-
adays sexology and pornography) or, if animals are involved, zoology and
biology.

But ncone calls the British museum's library an sf reader's paradise. I
dislike labels. Scisnce fiction is asuch too specific a title,; it implies =
fictional story hased on some science. Speculative Fiction secms 0 mean
quasi-prediction. £nd ag for science fantasy ... Irefer you to Kyril Bon-
figlieli's comment that it "promised the worse of both worlds."

So what is sf?

SF is science fietion, science fantasy, space fictionr, space fantasy,
speculative fiction, and sword & sorcery fiction (any others?) 1In fact, as
the label scisnce fiction is loging favour amongst some authors, there are
surgestions of dropping it. But what of us poor readers who want to nrip
into a bookshop and go straight to the section of sf books. If this dis-
appears we will either have to take those by well-knorn authors (unless, of
course we take note of those mentioned in Vector!) or read every damn book
blurbk in general fiction.

No, what we need is a label to take in science and speculative fietion
and fantasy, so there's no need for strict classifiction. %e have that label,
it's plain and simple, and I'm sstisfied with it, it's "sf".

David Rowe & Park Drive TWickford Dssex

Dear wichael,

in reply to Gordon Johnson's article, WHAT I3 5F? in Vector 53; althcugh he
pointed ouf at the beginning of his essay that he merely was asking gues-—
tions, it came as a sort of let down to find that, even though he wanted sf
defined, he wmade no attempt to do this. In fact, with regards to his stim-
ulating article, dMr Johnson confuses the issue by pointing out that sf has
zbout as much chance of being clarified as a raven has of flying underwater
{with apoicgies to Peter Cook). How for some time (through editing my own
faniine and reading various essays on this burning question) I've op osed
this "dafining" attitude to a certain extent. I agres that among fans it
can provide stimulating discussion,; but I would only make onz dafinition:
that a genre which includes the poor term =f, speculative ficticn, super-
natural fiction, sword & sorcery, psychological hoerrors, and borderline
stuff such as LORD OF THE HINGS, as Fantasy. Forget where sf ends and main-
streen begins, it isn't worth the trouble sorting it all out. Pantasy as a
term is by far the Dbest description, otherwise invent a =ord.

Dave Sutton 17 Cocksmead Croft Kings Heath Birmingham 14
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Dear Mike,

A heck of a lot of reople have gone in for classifiging sf. I don't ever try.
I define sf according to the moment and you might say that you can't define
the barriers according to what the field encompasses, you have to define g
according to what it permits the writer to do. OSP nermits a freedom of ex-
pression ané invention thet det.cowbs.histors.zanisters,romanc. are not per-
mitted.

Herz's something else to put your minds at ease. 3SF is indefinable

because we have not yet reached zll the barrierss many fields of speculative
fiction have yet to be conceived and explored; so a definition is presumpt-
ive. Therefore; guid hok, scienc:. fiction is that which is fiction and
indefinable. Somebody already said that.

What's more I completely disagres with YOU that the label stinks. I t
think they're the sweetest wors ever invented; I get annoyed when sf books
appear without the label and I believe that I detect awe whenaver I use the
term inffront of ordinary peonle. They can't snvisage what we sfans envig-~
age in tarms of the future and other worlds, but they know that that is
what sf is all about and inevitably there is some Tascination in knowing
that e person revels in this mystifying realm. They watch, God forhid,
Doctor ¥ho, or, let's hope, Star Trek and they are entsrtained and they say
"I could never have thought of that,” and even if they don't gay 1t, it's
there in the back of their minds. ™hsn they meet or here someone who claims
to be able to think of it...brother, if she's tventy angd beautiful, you're
made. Or she is, depsnding on how you look at it.

Rob Heoldstock Concord 14 Coxhill CGardsans River Dover Kent
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Near Editor,

In Vector 53 ur Kenward amentions the religiocus theme that crops up in Mdoor-
cock's Jerry Cornelius, BEHOL. THu wAN and THE WRECK3 OF JIMZE. This is inter=—
asting,; since not only is the religious theme in THE “1IECKS garbled, but it
was not even written by him, it was by a ir James Colvin. If Vector is to
lavish so much attention ocn my favourite writer (2 other reviews in V53 and
another in V52) shouldn't the reviewers at least know what they are review-
ing?

S R Wilson 4 Den 2oad Bromley Kent

(Note: J ¢ is "ichgel Woorcock)

--_———.—_————...-._—--—.——-——--___.—....-.—_........_....—._—

Never one for standing still I have moved again, zlong ™ith the editorial
address of Vector. This means that I have produced five Vectors from five
different addresses. Is this a record? laybe not, but it is tiring. I
apologise Tor the letters that have Jone uhnanswered because of this and
hope that this will not deter people from writing to Vector. Anybody who
has som>thing to say about Vactor or about science fiction is welcome on
these pages. This Vector comes from Jichael Kenvard, ’‘ichard Bertram House,
Danehill, Sussex.









